
Resisting Arrest: Seeking Sustainability 

sustaih! v g n, v.tr. 
I provide with the basic necessities required to support or 
preserve lile, livelihood, or existence; provide lor the needl 01 
(water is required to sustain these trees; this industry sustams 
aver 14,000 workers) 2 endure, stond; bear up against. 3 
undergo or suller (deleat or injury etc.) (she sustained a 
separated leh shoulder). 4 maintain or keep (an oction or 
process) gaing continuously (can she possibly sustain such an 
effort?). 5 (01 a court etc.) uphold or decide in favour of (an 
objection etc). 6 give strength to; encouroge, suppor!. 7 
substontiote, or corroborate (0 stotement or charge). 8 
up or support the weight 01, esp. for a long period (that Ice IS 

not thick enough to sustain your weight) 

sustainable! adj. 
I Ecology (esp. al development! which conserves on ecologlcol 
balance by avaiding depletion al natural resources 
(sustainable agriculture; sustainable forestry). 2 that can be 
maintained, especially at a particular level (sustainable 
income) sustainably odv. sustainability. n. 

In Resisting Arrest: Seeking Sustainabilitywe present works by 
six Saskotchewon·based ortists and a guest artistlrom 
Englond who shore important characteristics: each is mindful 
01 the past, conscious of present conditions, and concerned 
oboutthe luture. Interventionist, performative, and 
participatory, their works engoge wilh environmentol 
economic and sociol issues, oddressing the luture of this locale 
by exploring the unavoidable Imbrication 01 its sustainabilily 
concerns. 

Th. concer oddressed by tre e artists Indude' the dissolution 
I poce In qloballzed cor orate capitalism and 
trategle lor tre democrotlzatlon 01 CIVIC te\' abOriginal 

t, aly negollatlon' and ond dOlms and related health ond 
I) being concerns for abOriginal peoples and others' 

'enewoble relource manogement ot woter land, mineraI. 
wild)" fishCl es ana fareltry resources 'he precarious state 
of he livestock Industry and ts limited optionsllnce the onset 
of Qovlne SponglfOlll Encephalopathy AVian Inlluenzo; 
Jnd as a CJnsequerce 01 Jrban development potterns ond the 

we on indiVIdual and collective mobility business 
OCiCty s ver increasing dependence In automotive 

tec moloqlel ond 10lsil f.els. Iteroting such concerns, the 
WOl K In 'hiS eXhibition ly Visiting 1rtist .ohn Dummet, 
collaborating ar1istslynne Acoose and Elwood Jimmy (from 
the York'on area) and lee Henderson Rory MacDonold, Kim 
/'\orqan and Robin POitras (who haillrom Regina) • make 
'elerence to speCific ocal conditIOns. Yet Ihese works would 

generote meaning and speak to viewers in other 
ocations Conditions and concerns here ore specific but, In an 
ero of globalization 'hey are not enlirely dillerenllrom Ihose 
found elsewhere. 

Why present on exhibition on the topic of suslainabilily now, 
during SaSKatchewan s centennial year? The idea of 
su talnable development IS still failly new and not always well 
Jnderstaad The exhibition its adjunct octivities, and Ihis 
publication oim to draw attention to Ihe dea olsuslainable 
development 10 introduce ond Iliuminale the cancept as a way 



to mark the one hundredth anniversary of the establishment 
of the province of Saskatchewon ond to contribute thereby to 
its future possibilities. 

Sustoinable development plonning looklto sustoinobility 
studies studies which ollemptto foresee possibilities for the 
future. Such studies oim to identify ond understand 0 

spectrum of interrelated sustoinability factors. Thus, they 
address more than one areo of concern or activity. Indeed, 
serioussustainability discussions will be corefulto 
acknowledge the interconnectedness of the varied factors that 
determine environmental, economic, social and cultural 
conditions in a locale. like the ideo of sustainable 
development, the field of sustainable development planning is 
young. Plonners and legislalors only recently have begun to 
acknowledge sustainability concerns. The complexity of such 
concerns often makes them difficult to communicate, unwieldy 
to present and represent, ond Ihus unallractive as topics for 
public debate. Moreover, possible strotegies for addressing 
sustainability issues often run contrary to the concerns of, or 
are not of interest to, those with politico I and business 
objectives. For instance, while the Dow Jones recently began 
offering a special index for corporate sustainability it offers no 
such indices for community or environmentalsustainobility 
Resisting Arrest: Seeking Sustainability asks: What are such 
indices? Who in this loco Ie is attending to local social, cultural, 
enviranmentol and economic sustain ability indices? Who, 
omong Saskatchewan and Regina's citizens, leaders, 
politicians, business owners and social activists, is generating 
strategies for sustainable development? Is City Hall developing 
a plan for municipalsustainability? Does the province have 0 

sustainability plan? If so what do these plans entail? What 
problems do we need to address to ensure community and 
regionalsustainability? After a century of frontier copitalist 
progress can this place continue to develop as it has in the 

post? The artists participating in Resisting Arrest: Seeking 
Sustainability pose such questions. And they suggest some 
octions. 

The exhibition's title invokes and invites resistonce to 
apathy, entropy, stasis. It also points to the soriol role and 
potential dynamism of art, which often challenges 
conventional thinking ond the status quo, sometimes simply 
by endeavouring analysis and discussion. Presenting works 
within the gallery and beyond its confines, Resisting Arrest 
aims to heighten owareness aboutsustainability concerns and, 
concurrently, situate those concerns in the larger context, 
taking into account global forces, a prevailing anthropocentric 
and mechanistic view of nature, ond a powerful corporate 
culture thatshopes our doily lives, the world we inhabit, and 
our perceptions of it. 

John Dummet, the sole visiting ortist porticipating in ReSisting 
Arrest: Seeking Sustainability, addresses sociol sustainability 
concerns by investigating the role ond noture of community 
ond civic pride. His performoncelinstallotion work for the 
exhibition involves a bunting decorated mobile kiosk thot 
tokes shope and evolves over the course of a twa·week 
residency in Regino, during which he accommodotes incidentol 
contributors to the work, Situoting the kiosk in vorious public 
sites, including Victoria Park ond the Central Regino Public 
library foyer, when engaged by possers·by Dummet invites 



their comments .. on his presence, on the presence of the 
kiosk, on citizenship, community and the City of Regina. He 
records the offered comments and integrates them into the 
kiosk, transcribing them onto the bunting material's brightly 
coloured plastic chevrons. Both in the performative mode and 
as an installation work within the exhibition site, Dummei's 
we are 01/ here (2005) calls attention ta the disappearance of 
public space, the social and ecanamic tensians between private 
and public space, and the changing meaning af civic space. 
With the introduction of a 'temporary public building Dummet 
gently intervenes in and reactivates the cityscape. His 
gathering and recording of 'public scripts' gradually 
transforms the kiosk into a reference point, a visual index in 
which we can read the relationship between urban conditions 
and cultural values. 

lynn Acoose and Elwood Jimmy's installation work Exempt 
(2004) is concerned with the growth and sustainabilily of 
Aboriginal cultures in Saskatchewan. A moving image of a 
lively, rushing stream or river is prOjected on a gallery wall 
and accompanied by the sound of running water. The image IS 
foregrounded and bisected by a six·foot high pile of paper 
documents impaled on on iron spike 0 monumentalized 
version of on office desk memo spike. The spiked papers 
represent trealy documents pertaining to Aboriginal peoples, 
their territories and cultures. They evoke the accumulated 
insults and damages contained in or enacted by such 
documents. Exempt thus draws allention to the 'treaty 
agreement' _. as an instrumental device in the production of 
private property and property rights that favour colonial 
interests, as a mechanism that effects Aboriginal 
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disenfranchisement and as a political tool that imposes 
debilitating social and economic structures while claiming 
possession and control of natural resources. While giving vOice 
to Aboriginal efforts to address treaty injustices, realize self· 
government and resolve outstanding land claims, Exempt 
simultaneously points to the dominant culture's propensity to 
squander preCIous resources. Exempt venerates place. And, it 
makes a land claim. 

looking specifically at grain and beef production, lee 
Henderson's work for Resisting Arrest questions the ethics and 
efficocy of current agribusiness practices, such as the 
manufacturing of feed products that turn herbivores into 
carnivores. His Col/apse and Replication (2005) refers to such 
practices and to the economic and social difficulties faced by 
ranchers and ranching communities in the aftermath of Bovine 
Spongiform Encephalopathy, also known as Mod Cow Disease. 
It involves a slightly raised tin·covered platform surrounded 
by thick, slightly opaque plastic sheeting: a miniature abattoir. 
Within the curtained area stacks of miniature slylized cows 
cast in compacted indigenous mud and soil await the viewer's 
attention. Children are especially drown to the site. They are 
quick to apprehend the invitation to ploy with the toy·like 
miniatures. The artist provides a small stack of cows 
demonstrating the possibilities. But the mud cows are 
imperfectly formed. When stocked they eventually tumble. 

The collapsing stacks and the debris that mounts are 
metaphors for the collapse of other sorts of systems and 
structures on which we habitually depend. Henderson invites 
our involvement in the process of collapse, thereby also 

inviting speculation about alternative and perhaps nore stable 
structures, and more useful and sustainable endeavours. By 
implication, this work additionally questions the ethics and the 
sustain ability of cloning, genetic manipulation and other 
unnatural forms of biological replication. With itslocul on the 
compromised status of the beef industry, Col/apse and 
Repliration also connects the commercial consumption of beef 
and other meat products to the degraded conditions of 
industrial livestock. Using the cow as an icon of place and 
thus making on homage to senior artist Joe Foford whose 
bronze cows decorate several sites of CIVIC pnde m the 
Canadian proiries- Henderson's work refers to local 
sustainabilily issues, but it just as effectively invokes global 
health and disease control concerns as well. 

Kim Morgan I installation Mobile Perspectives. A vehicle for 
(in)digestion (2005) reflects an cansumer culture and 
espeCially on the implications of our reliance on automobiles 
and the petroleum industry. Morgan nOlesthatthe 
SaskatChewan landscape or cityscape IS perhaps most often 
viewed. and experienced, from Within a moving vehicle. This 
observation might also be mode elsewhere. With four digital 
video protectors pOSlllaned Within the empty skeleton of a 
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lunked car Mobile Perspectives A veh,clp for (in}digpstion 
mounts a continuoul display of moving image prolections on 
the car slour glass SUI facel' ItS hnt wmdshleld. 'wo Side 
windows and bock window are the screens for Videa 
documentation af the Stl and the environs of Regina. 
scenes that in dude the psco steel ,alvaging site and 'llany 
miles of shopping malls cor lots and big box stores. Inverting 
the viewing and reinvesting meaning into a 
salvaged automobile the work aptly demonstrates our 
remove I'om noture and how our dependence on automobiles 
affects our understanding and experience of the city and the 
land Margan s concern about how our 'elation to place IS 
further mediated by images of nature made for our visual 
consumption IS evident in her insistence on looking at the 
Uterminallandscape 01 a for too common backdrop for 
human octivlty. 

Part of a larger sene' entitled Public Works, Rory MacDonold's 
Curb Works (2005) (onsists af six individually cast blue and 
white ceramic Inlays InSerted inta cracks and cavities in the 
crumbling sidewalk curbssurraunding the Sherwaad Village 
Branch library and its Dunlap Art Gallery site. MacDonald's 
Curb Works intervene in these public locations to create 



metaphoric, momentanly poetic sites 'hot invite discussion 
about the history and use of SOClot public and CIVIC space. 
Curb Works is almost invisible to passing vehicular traHic. ve: 
it speaks eloquently to questions about CIVIC governance by 
evoking civic tax systems, civIc property claims and civic 
responsibilities for sustaining the built environment tn 
MacDonald's cosmology the sidewalk curb demarcates and 
compartmentalizes the cityscope. In a ecent arllSl'sstotement 
he says, "[the sidewalk curb] is a 'rue borderline for 
considering the relationship between the cor as a 
social force and the pedestrian humanity of everyday life. It s 
an ideal site for the exploration of public croft. MacDonald's 
Curb Works are intentionally multi voliant. Insisting on the 
value of the handmade object while also drawing attention to 
the abject within the urban environment. MacDonald's 
interventions insert on auratic craft form into an abandoned 
public place. Their presence in unlikely public sites orticulates 
the value the artist places on physicollabour and the 
materiality of his croft proctice. They also identify areas of 
decoy in the city, colling attention to the effort needed to 
repair such neglected public sites. And, they query formulaic 
eHorts atsustainability while also pOinting to the absurdity of 
anyone individual's eHortsto singularly change the urban 
environment. 

Internationally acclaimed for her sometimes challenging and 
always lyrical and poetic collaborative multi·disciplinary 
performance works, works that often respond to events and 
conditions in Saskatchewan, Robin Poitras' Les femmes 
fountenelles (2005) was conceived and realized for Resisting 
Arrest: Seeking Sustoinability. It is comprised of a 
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performance work presented in V'ctoria Pork, a public site in 
downtown Regina and a performance and installation 
presented Within 'he gallery proper The totter component of 
Les femmes fountenelles features a slightly raised circular 
marble platform with a wood lip that contains a shallow pool 
ot water Suspended above the pool a wearable shawl made 
of plastic tubing is connected to a pressure tonk that floats 
above it like a surrogate head. The pooled water and the 
suspended paraphernalia are remnants of a performance that 
involved J young woman wearing the tubing through which 
pressurized watel flowed until it emptied into the marble· 
rloored pool. This performer stood upon a marble twist boord, 
which mode her appear to float on the water. Her minimal 
gestures drew attention to the flow of the water. The 
performance presented in the public pork later that same day 
Involved a group of performers who Similarly floated upon 
marble twist boards carrying pressurized water pocks and 
wearing plastic tubing through which water flowed. Derived 
!-om prior performances such as Sunken Garden, Poitras' Les 
femmes fountenelles like lynn Acoose and Elwood Jimmy's 
Exempt . aCknowledges water's essential role in sustaining all 
forms of life. The work's title plays on ideas of source and 
fecundity· newborns, fountains and fountainheads. As always, 
POitras water dance event in Victoria Park and the 
performance and ,"stallallon work presented in the gallery 
Invite performers and viewers alike Into a stream of 
conscIOusness opportunity, a moment of simultaneous 
Introspection, self· reflection and communal awareness. But 
first and foremost Les femmes fountenelles is a celebration of 
and a lament for water. 



The mismanagement of water quality, air quality, and other 
precious resources in this region, and elsewhere, has been 
exocerbated by the effects of 'natural disosters' - such as 
drought - the causes of which we can now trace, otleast in 
port, to human octivities. Such environmentol challenges are 
globally ubiquitous and urgent today. They ore symptomatic of 
a set of human activities that might be called globalized 
terminol economics - terminol because such economic systems 
depend on finite supplies of non· renewable natural resources. 
And, because they couse irreversible harm to plont and animal 
species, ecological systems, social groups and cultures. Yet the 
dyod of depletion and consumption that choracterizes terminal 
economics is everywhere so normalized that we barely notice 
its effects. In addition to our passive acceptance of such 
economic octivity, locally our insoucionce seems to extend as 
well to neglect of our human resources. Saskatchewan's 
economic and environmental problems are conjoined with 
sociol and cultural concerns. for example, the allraction of 
more amenable living conditions elsewhere effects a 'brain 
droin' whereby the young, the brightest, the best of the 
populoce leave the province, depriving it of importont humon 
resources. 

What we know about biologicol ecosystems can inform whot 
we need to know about sustoining economic, sociol and 
cultural ecologies. We know that frogs, for instance, are 
excellent barometers of their habitot conditions ond the 
potential sustainobility of other species. Their wetland habitats 
are delicate ecosystems in which changes may not be readily 
apporent .. except in their effects on those species dedicated 
to the site, such as frogs, which qUickly reflect even minute 

changes in their habitot. Artists are also good barometers of 
chonge. Because they are ohen morginolized in one way or 
another they are sensitive to chonging economic and political 
conditions, which they reflect ond respond to in their work, 
even when such changes are momentarily imperceptible to 
others. And, the presence of on urban ortists' enclave in a 
derelict area is ohen the beginning of a revitalization process. 

The remorkable artistic endeavours evident in the Resisting 
Arrest: Seeking Sustoinobility exhibition will, we hope, 
encourage discussion about sustainoble development in 
Soskatchewan. Such discussion will, we hope, enhance 
awareness about the connections between humon activities 
and the state of the environment. 

Felipe Diaz and Annette Hurtig 
October 2005 

1. The (oncise Oxford Oictionory of (Uffent English, 9th ed., 
s.,. "suslain" and "suslainable: 

2. S"II Walsan, "Terminal City: Place. (uhure, and Ihe 
Regional Inflection," in Voncouver: Art and Artists 
193/·/983, (Van"u,er: Van"u,er Arl Gallery, 1983). 
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